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SC»HM)I.   IH.C«»HAri()N 

Thr  IM.'I-I Ill  nf  l-Murali <  th.'  I'l-MiMv  of  OnlMn.,  iHai.r,  |,r..MM..n   r„r 

,l„.  ,,,„„i„.  „r  tl„.  tra.l,,.,--  of  An  -.mA  |,r,-,  rHM-  a  Coiir f  Study  m  Art  t.,r  .h,. 

srlt.M.N      Tlii^  im.nphlH   i«  mtri,,!..!  f.  :ihI  ;1„.  t.M.  I„.r  h>  nirrniiL'  MiK;:.-tMm-  I.t 
tlu>  s..|.M.lin„  an.l  |.u>vl,;,-..  ..r  ,,i,t,in-  an.!  r:.-t-  for  -tu.ly  ami  .l.v.,ration.  for  ih.. 

,,,l„„ni I-  thr  walU  iumI  .■.•ilin--  '-I'  m'I 1-.  fuf  tlw  |.n,|.rr  frainin-  an.l    "MS-'ii,:.. 

of  ,,irl,nv^.  an.l    f.^r  tii..   -.•iiwal   .|.-.-.,rativ..   trralni.nt   ..f   thr   it.t.Tiurs  of  .,.,io„l 

IniildinL.'-  ,  11 

Tlu'  l)..|.arlm.M,t  ..x|«M-t>  tra.luTs  ami  I'oanl-  t..  -i\.'  .hi.-  atl.nti.,n  I.,  llic  -iil- 
j(vt  of  sri.ool  .l.'.-.M'ati..n.  an.l  ntnliT  .crfam  .-..tHlition-  it  ..tT.T-  linan.Mal  .■.i.oiirnf.'i- 
ni.'nl  ill  till'  I'.. nil  ..I'  ;.'ranl<  for  tlio  jninliii-c  .'f  pictiiri'-. 

((.\sil;l  illiiN    \Mi   li^llI'MlvT  i'|-    liii;  sriKiol, 

\  |-aK.,uial. nMn.nnirnt  fur  -.Ii.m.I  .liiLlivii  i>  ..f  mi,  h  ...liuatii.nal  Mllut;  that 

vM-rv  .'iron  ^liouM  !..■  ina.lf  to  provi.l,.  it.     Tin'  inlliuM.n.  of  -.kj.I  surr.uin.lmps. 

to.',.tlior  with  >i'\ 1  work  in  an  cNpri'ssioii,  ronirilmtcs.  hoth  .iinvtly  an.l  ui.lir.vt  y. 

to  th.'  IrainiiiL'  of  tli,-  (mpil  In  Ih-'  appr.viati.Mi  and  iindorstaiidm.i;  of  art  in  il- 
vari.Ml  a<p.'(ts.  Thf  following;  is  a  -tati'nu'nt  ..f  the  r('<iiiircni..|it-'  for  the  propf  .on- 
stnnlion  and  cqnipnicnt  of  the  school  on  llu'  ai'sthciic  t'ldo: 

1.  A  piod  stvlp  of  ari-liit"  luri'. 

•'    Smtahli'  an.l  liarnioiii.,      ...l  airin  -  of  wo.idw  .rk.  walls,  and  ,viliii<.'s. 

:i.  Mrral  ,l.r..rati,.ns  of  a  tix.-.i  and  y  iiuMit  (dKirnct-T,  appropnat.'ly  dwiKncd 
ami  painti'il,  for  sm-li  wall  >pari's  us  aro  -,.,ial)li'. 

.|  l.Vprodnrtioiis  of  iiotahl.'  works  of  art  hoth  in  painting'  and  in  snilptur.', 
properlv  i.hu'od  and  arran;;..,!.  I'i.ti.ros  whi.h  illustrate  history,  including'  that 
historv' which  liclps  to  dcvcl  p  the  patrioti.'  sense,  should  ho  supi.lied.  All  trivial 
and  iinworthv  f.)nus  of  art  shoulil  he  cNcluded. 

:..  Suitnhle  reprodu 'tions  of  w.irks  of  an  of  all  kinds,  for  .lass  study. 

(;.  The  .lesiirn  and  cdour  of  schuol-ho.-k  .omts  and  itu'  lypoirraphy  and  dlus- 
trations  of  hooks. 


KKCOl.'ATIoN   OK  SClHloLS  AND  IJSI'  oT  I.'KI'IM  M 'It  Tln\s 


Aiii-iiriKci'uiti-: 

Tlie  anliit.MHir.'  of  cur  -.-Ii.k.Is  >li.ml(!  hv  n(  ili,.  U.-t,  It  -huiild  W  suital.lo 
to  it.'^  purpoM'.  without  i)rclcniiou>  iiinliTiiil  aiu!  oruaninilMti.ui.  ami  it  should  lie 
siniiilc,  uiiati'MT  thi>  ccxt  «(  the  luiihlin.i:.  M.nvnvn-  in  all  form-  »(  aivhil.vluiv 
worthv  of  the  name,  the  surrouii(liii,i.'>  must  aUo  h.'  lakdi  iulo  a.vnuut.  'I'lie  luuhl- 
in-  siiiMihl  l.e  I>!-o|i,Tly  lilaeeil  in  tiie  -rouml-.  a  M  tli.'iv  -Imuld  l.r  a  harmonious 
relation  hi'tuivn  it  anil  ihc  Irrc-  anJ  -liru!i-  uhith  are  to  t'dnn  il-  M'tiin;,'. 

iNTKinnii   i)i;rni!AiioN-s 

When  a  -end  M\le  of  a reliil eel u r.'  has  not  heeii  adopted  at  the  h..-innin-.  it 
may.  neverthelt>ss  he' p.i>>ihle  lo  make  -iiilahle  iniprowinc'iil-.  Interior  alteration-^ 
ma'vl.e  prolltahlv  nia.le.  in  many  in-tan,.-,  hy  the  Mih-titntion  of  more  arti-iually 
designed  woodwork:  atid  even  when  tin-  i-  l.evond  the  re-onnrs  (d"  the  -.hool.  a 
"reat  improvement  inav  ofieii  he  made  hy  an  attractive  eoat  of  paint. 

'['he  hahit  of  deeoratiiii:  kiiidei-arten   r i<  with  ti--iie-paper  ornament^  and 

ijarland-  -houhl  Generally  he  avoided.  On  -pe.ial  oeea-ion-^  a  -^eheme.  eaivfully 
de-i-ned  and  carried  out.'  may  he  hotli  desirahle  and  appropriate,  hut  -luh  deeora- 
tion>  -honld  aluav-  h,.  reino\e,|  \(heii  the  .H.a-i.'ii  ha-  pa--ed. 


Mural  I'anels  .\  Metliieval  I'roci  s^ioii.  (iustav  Ilatm.  li.C.A. 
Mural  painlin;:>  -houhl  he  provided  only  when  ihey  eaii  iie  made  a  \aliiaii!e 
ii,]iiiii,.|.  In  cunpo-ition  and  eoloiir  they  -houhl  harmonize  with  the  imineiliatc 
-urroundin,::-.  They  >houhl  eon-i-t  of  -iinpliiied  land-eape  or  liv'tiri'  -uhjeets— 
historical  or  allegorical  in  eiiaraeter-  hut,  m  tin'  latter  ea-e.  any  -ymholi-m  which 
is  emplipyed  -houhl  he  -o  -imple  and  lucid  that  it  will  he  immeiliately  umlerstood 
l,v  a  chihl  ot  ordinary  intelligence.  Tiand-eapi'  paintin,i.'s  are  the  most  easily 
oiitaiiicd  of  all  iiermaneiit  decorations.  Such  painting's  may  he  executed  at  a  com- 
]iarati\elv  low  c(j-t  :  tlicv  are  alwav-  ilc-irahle  tor  a  school-room  :  and  without  attraet- 
inj;  the  alleiition  loo  stroiifily,  they  serve  to  stimulate  the  ima,:;inalion.  When  laiul- 
seape  paintiiii:-  are  loo  eo-lly.  sleiicilleil   lainl-cape  or  eoiivcnl  ional    frieze  di-i<.'iis 


COLOli;  SCIIKMKS 


niav  \»'  sulistiliitpd.  Tliov  s,tvo  to  relieve  the  Imrenoss  t,(  the  upper  portions  of  the 
rooms  anil  provide  tli-  colour  re,|uire.l.  I'liiiiled  deconiiious  mid  frieze  designs 
should  he  intrusted  only  to  the  hest  artists.  They  are  u-ually  willing  to  undertake 
the  decoration  of  larire  >paees  for  a  moderate  rennineration. 


coi.oii!  snncMKs  i'or  intkuiohs 

The  walls  and  ecilin<;  slu>uld  have  a  hard,  smooth,  white  finish.  On  aeeount  of 
the  dust  that  srathers  on  it.  the  rou,;:h  placer  finish  is  ohjertionahle.  A  suiiaMe 
base  having  thus  lieen  ].rovided.  the  selection  of  the  colours  is  the  next  important 
(|uestion.  Tolours  should  he  chosen,  not  only  on  account  of  their  heauty.  hut  aNo 
for  their  <>tTect  upon  the  mental  and  physical  condition  of  the  children  and  the 
teacher.  Xcnroloirists  maintain  that  many  eases  of  headache  and  other  forms  of 
nervoiH  irritation'are  due  to  the  glare  of  hare  white  ualN  or  to  the  elTcct  <,f  unMiit- 
ahle  colours. 

In  the  treatment  of  colour  the  amount  of  light  that  enters  the  room  dun:ig 
school  hours  is  an  important  factor.  With  a  northern  exposure  there  will  he  litt  <■ 
sunlight:  with  a  southern  exposure  the  sunlight  will  be  strong  all  day  and,  with 
an  ea'stern  or  western  exposure  it  will  he  strong  only  in  the  morning  or  afternoon. 
.\eeordingly.  if  the  room  is  poorly  lighted,  the  colour  scheme  should  be  in  light  tones: 
and,  if  it'is  well  lighted,  the  colour  scheme  may  lie  darker.  Dark  tones  must,  how- 
ever, he  used  with  discretion,  because  they  diminish  the  apjiarent  size  of  the  room 
and."  mo-  jiarti.  iilarly.  because  a  wall  shoidd  he  a  back-grounil.  not  a  prominent 
feature.  A  room  with  a  northern  exposure  should,  therefore,  he  treated  with  warm, 
lisrht  colours:  that  is.  eohmrs  into  the  composition  of  which  enter  the  orange  or 
oramie-yellow  rays:  while  a  rm>m  with  direct  sunlight  >bould  be  treated  with  soft, 
co'ol,"deep  tints:'  that  is  those  into  the  coni|position  of  which  enter  green  or  blue- 
u'rav,  or  blue-green.  The  brighter  tiMies  of  red  are  trying  to  the  eye.  while  blue  and 
Its  tones  shading  to  violet  are  depressing.  What  is  especially  wanted  in  a  colour 
scheme  is  rest  fulness  to  the  eye. 

Moreover,  the  colour  of  the  walls  should  hariuoiii/e  cither  by  analogy  or  by 
contrast  with  that  of  the  woodwork,  whether  iiainled  or  of  the  natural  colour.  With 
oak.  for  example,  .inalogy  re<piircs  tints  of  yellow  ami  orange,  such  as  cream,  bulT, 
and"  liirht  tan  or  brown:  whereas  contrast  requires  tints  between  blue  and  green. 
such  a"  irreen-gravs.  light  olive,  and  light  Dutch  blue.  D'  the  room  has  a  southern 
exposure,  the  contrasting  colours  will  be  itsed  :  if  not,  the  analogous  ones.  Very 
bright  colours  may  be  u.<ed  in  liiic^  along  the  edge  of  the  ceiling  or  near  the  book- 
case.   In  moderation,  they  tone  up  the  general  etTect. 

'I'he  colours  of  the  hallways  may  be  darker  in  tone:  but.  if  iiicture-  are  hung 
on  the  walls,  the  colours  must  i)e  selected  so  as  to  form  a  proper  back-gnmml.  The 
lightiiiir  f'f  the  hall  must  also  he  taken  into  account,  (ireeii  and  terra-cotta  will 
usuall'-  be  found  to  be  very  suitable. 

The  colour  of  the  ceiling  should  be  a  irrii  light  tint  of  some  colour  i'ouinl  in 
the  finish  of  the  room,  or  it  should  be  of  a  contrasting  colour. 

Following  pairi'  Di  are  illustrations  of  colour  schemes  for  interiors.  'I"he 
colours  used  in.  the  sketches  can  be  proilnced  with  the  following  iiignicnts:  Yellow 
Dchre.  Burnt   Sienna,   liurnt   rmber,  and   Cobalt    I?luc. 
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Mural    1)1  loralioti 


Btatty.   RCA. 


MURAL  1)P:C0RATI<>N'S. 


Mural  Decoration  in  Uoscdal."  Public  School   Sumi.  cr.     J.  W.   H.atty.  U.C.A. 


Mural  Decoration  in  Uoscdalc  Public  School— Autumn.     J.  W.  Beatty,  R.C.A. 
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IHI  i'i;ifi:N  1    KiMis  i)|-  i.Ti'iiiiun  I  Hi\> 

!!,.|)nMlii.-tioMs  of  |,;MMlini:-.  -rulpliiiv.  ;iiiil  aivliil.MlH.c  aiv  n.m  |.uMislir.l 
so  .xIcM.-i\.'lv  lliiil  il  is  not  .lilli.ull  lo  iiials.'  m  M^loctiiiU  ,u  iv|ucM-nt;il  ivr  work^ 
(,r  iirt.  I'liMislifis  will  L'l'iicnillv  runii-h  iaialMj:iir<  upi  n  r(M|ui-i.  mid  tlir  jMir- 
liiaMT  «-n  hii\,'  lillK'  .lilliiiillv  ill  Ifuviiin;.'  lln'  ndvantii.u^'s  nf  diir.T.'iit  kinds  of 
•  .pindurii,,'!-.  mid  ill  dccidiii-  wlii.li  kind  will  -nit  liis  i>u<y«-,'.  Thv  rhanK  lor  »\ 
Miridii-  kind.-  oi  I'l'in-ddn.-tiiiM-  i.i;iy  l...  l.riclly  indicated  as  follow-; 

I'lioto-niphs  and  ainoty|M-  arr  ol'  -v^,■y■^\  kind-.  Tlic  l.csi  ai.  .  milan  |u-ints, 
whirli  aiv  iiia.lr  Irnin  no,irativ..s  llir  -ainc  -i/e  as  l,,,.  lu-iiit.  Wlini  tii.-r  aiv  cMra 
lavL'c  ilii'V  ail'  lu'ccssarily  oxju'iisivi'. 

|!,-,„'iiidr     prim-    and     I'latinolyi.cs    aiv    u.-naliy    i'iilar,;.'i'iiirnl-     rroni    ,-iiialk'i- 

iicL'alivr-.    and    tlirv    .a; mt    be    as    (lear    and    -liarji    as    rontar.    luinl-.     '\'hr 

..arlioii    prim-  aiv   ilir   mn-i    ,iin-al.le:   Iml    iiio-l    of   liir   plH.ln^'raphir    pror,-,-  aiv 
prarlirallv  prrinaiirni. 

I'n,,',—  ivprnduriiuii-  ai,>  of  -iv,.:  .aiifly.  and  may  \<r  >\u\\''  a-  _.H,d  a- 
|,li,,i,,-raph-   lor   liir   piirpo-,-  ,  r   -.lion!-,  fwii    '.vlicii   coiiipaiatiNoly    lo„    in    prirc 

KlciiiniTs  Mild  line  cii-rax  in--  .diould.  a-  a  nik-.  not  Ur  .lio-ni  I'or  the  piirpo-c  .if 
scliool    dfi-orrtlion    ai:d    -ludy.    unU--   tlioy    aiv    racsiinilo    rcproduc-tions   of    raiiioii> 

work-. 

PholouraMiivan.i  iiiladio  print- a,-  prodinvd  from  plioio-rapli-^  l>y  a  memani- 
,al  prorc-,-  of  rlrliin-.  'I'lir  ni.'tal  phifs  :'roni  wlii.li  lliry  ar  ■  prinlcd  aiv  ivo.iirli.'d 
liv   hand.     'I'lir  pr'iits  liowc\ir.  Iiav,.  no  IumkI   work  applied. 

lledio-raviires.  collotype-,  ami  auIo.i:ra\  >mv>  are  of  iiiudi  the  -ame  nature  a.s 
pliolo;;ra\  lire-.  Init  are  ii-ualiy  elieaper. 

Of  llic  n'pro.luetioli-  wliicli  iv-einU'e  ]ilio,o-raplis.  l;:ilf-toi!e  print-  are  llie 
,|icape-;  that  it  i-  po-.-ihle  to  make.  In  niakiiiir  'lalf-tone-  a  ruled  -la-s  -croii  is 
l.laeed  in  front  of  the  m-aiive.  and  when  the  ima.ir.  i-  transferred  t,i  a  metal  pi  ^te 
and  etched,  a  .series  .if  lar-v  and  small  dots  forms  the  printing  surfac  ■. 

•pi rdinarv   colour   print    is   made   hy    mean-   ol    a   cinliin.itioii   ..f   lliive  or 

four  plate-,  liv  a  proce-  -iinilar  to  that  hy  wliiih  hall  tone-  arc  made.  This  i- 
.viievallv  ,'alled  the  tricolour  pivce-s.  The  diiVerent  dour-  are  separal.'d  hy 
.-oluiir  filter-  or  -.  rceii-  placed  i'.  the  camera  hetw.vn  tin  se,isiti/.ed  jihites  and 
the  picture  o-  ..hjcd.  ami  three  nei:atives  aiv  made  from  e\acilv  the  >ame  po>;  u.n. 
In  iiiakim:  the-e  ne-a lives  the  ruled  -liss  screen  is  i  d.  a-  i"  the  ea-e  ..f  tlie  half- 
t.mes.  I'rint-  are  imnle  from  the  nepitives  hy  -nperimi  o>im;  .nv  o\er  the  oilier 
with  velhm-.  red,  and  hlue  ink-  eorresp(,ndin-  to  tiie  ,ol,mr  llitei-  ii-d  with  the 
.-ensiti/.ed  plates.  T|,e  Wiu'^^t  ruliivus  of  .creeii-  known  are  ion  line-  ;o  the  iiu-h. 
In  order  to  print  tlie-e  suceessfnlly.  inks  and  paper  of  the  hi-hest  'iv.:\\r.y.  with 
slow  i.re.-s-work,  are  re.|iiired.  For  the  best  i.rints  a  hlack  plat.^  is  ad.liMi,  niakni- 
a  fourth  impression  t  .  add  depth  of  tone,  and  wvasionally  a  lil'lh  imitression  is 
..nveii  with  a  plate  repiisentiii;:  eainas  and  llie  raised  iiic.|ualities  o(  imint. 
Colour  print.s  made  from  the  ori..'iiial  works  hy  this  pro.es-  may  he  alnnist  fac- 
similes of  tiio  orifiinals. 

Other  kind.5  of  colour  priiit.s  are  lithof.'rai.hs.  eohnir  etchiii.trs.  and  Japanese 
p,,iM-.  In  produrinK  a  liiho-raph  a  drnwin-  m;ist  he  made  f<,r  each  chnir  of 
the  jirint.  These  drawin-  are  usually  exe.iiled  on  a  st.uie  surface  with  a  black 
V'rea-e  cravon.  In  printin-.  the  ink  from  the  rolh-r  is  hd'l  mily  . -i  tlie  parts 
of  the  stone  where  the  crayon  has  tmi.d.ed.  In  niakin-  c<.loiired  liiho-raiiliie 
prints  there  are  often  as  nu'iiy  as  twehe  iiii|>re.ssioiis. 
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.liipiiiic'c  (uliiiii'cil  |iriiii-  iiri'  ii'|iiniliicliiiiis  of  nil  urij.'iiiiil  tolniu-  ilr.iwiiij,'. 
'I'lii'  |ialli'rii  iiAiTcd  l)V  (Mill  tiiil  is  cut  mi  ii  wooil  liloik  to  cxiutly  the  >iiiiic  shiipt' 
lis  ill  till'  iiri;,'iniil  (ir.iwiii.i.'.  The  roldiii-.-  nrc  iiiijilicil  |u  tlic  !il<icks.  iiml  llic  |iriiiliii;,' 
is  (lone  liy  liaiid.  'i'cii  or  iwolvc  Mucks  iiiiiy  Ih'  ummI  I'lir  oiiu  iiriiit.  KciinMluctioiis 
of  these  prints  jirc  ii.  a  iiiiule  iiy  ii  iiicchiiiiiciii  priMiss,  so  tliiit  liicy  aru  available  lor 
scliiMil    (Icidialinii   ai       I'lir  >tiiilv. 


Mural    Decorations  by   ('.   W.  .Icffi  i-ys,   A.H.C.A.    In  tlir  residenop  of  I).   H.   Haniia.   Ksi|., 
Torontii.     By    pcriiiission    of    Mr.    lianna. 


"  Forced   Roderick's  weapon  from  his  hari3, 
And,   backward    boi-ne   upon    the   lea. 
l:ro\iKlit  the  pnnid  Chioft.iin  to  his  kr.ee." 


■•  I'air  ilrtMlli^  itrt'   Itn-st-.   the   iii;ti<lcii   tried 
'  MKht  \va.">  her    icceiit,   vet  she  siiih'd;! 
Yet  is  thl.^  mossy  rnek  to  me 
Worth  splendid  cliair  and  cai.opy." 


"  r.ut   scarce  n»;ain   his   liorn  he  wound. 
Wlien   lo  I   forth  starting  at  tlie  sound, 


.\  damsel  pnider  of  its  wav. 
.\   little  .-^kllT  shot  to  the  bay." 


PICTUUKS 

'I'lic  iiiijuirtaiit  cniisiilcralidiis  In  lie  kept  in  vi.'w  in  Hie  selection  of  pictures  for 
stuilv  and  ilecoralion  may  i>asily  lie  overlimkeil  in  n  natural  enthusiasm  for  a  pretty 
pi(tiirc.  I'di'  it  iiiu-t  he  reiiieinhered  that  a  pictiiri'  may  he  pretty,  it  may  ho 
hui.eirdus.  it  may  have  sentinicnt.  it  may  exert  a  h(\ilthful  influence,  it  may  in 
•reneral  have  a  stron;r  human  appeal,  and  yet  it  may  not  he  a  ;/  od  ])ictiir(  for  cdiica- 
lional  imrpiisc  .  Tl  i>  ;i!>!i  true-  that  irnlividnals  may  differ  as  to  w'iat  constitutes 
an  ideal  |iicture  for  educational  purpose,.  The  ol)servatioii  of  a  few  simple  prin- 
ci]iles  will,  however,  enalile  tlie  averajre  individual,  even  thoiiph  lie  i-  without 
e\|)ert  knowledcf.'.  to  make  a  fairly  ffood  selection.  These  j  ."iiiciples  may  be  stated 
as  follows: 


'i^M   \ 
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1  Works  of  an  wlii.h  a.v  u>vA  \\.v  <uuh  lui.l  lor  ,Kv..ratioii  >\u,nU\  dual  w.ih 
simple  sul.je<ts.  and  sli.mid  l.o  siuli  as  to  ai.pea!  t..  the  natural  and  l.eallhv  intere-Is 
of  the  i-upil.  S;.,  ,1  pl.turus.  for  ..yample.  as  "  Di-nlty  and  In.pudmce  (Landseer), 
•'The  Frujr;l  Meal  "  (Israels).  •'  The  HovhooJ  of  Sir  Walter  Kale.gh  (M.llalP.^ 
ran  he  easUv  nnderstoo<l.  and  ap|ieal  to  the  interests  of  children. 

2  Thev  should  possess  -enuin-  artistic  merit,  and  should  serve  as  a  standard 
for  the  development  nf  a  eriti.^al  taste  in  art.  Generally  the  hesettmg  sin  of  the 
person  who  has  little  technical  knowled-e  is  over-senlimentality  and  a  prelerence 
for  minuteness  of  finish.  , 

3  Even  small  colle.tions  shoul.l  repre-ent  the  \ariuus  school-  and  periods  an.l 
should  thus  alTord  opportunity  for  the  studv  of  the  history  of  art  at  a  suitable  sta-e 
of  the  pupil's  education.  If  the  histori.al  connecti,).)  and  sirrmlicance  of  the  incture 
were  kept  in  view,  the  name  of  the  artist  woul.l  assume  due  iin|iortanc.',  and  the 
.■omparativ..   merits   of   the   -litferent    shonls   of   paintinj:   would    he   more   <learly 

understood.  .  i    .    ,i 

A  The  (lualitv  of  the  reproduction  should  he  as  hi?h  as  possible:  but  the 
amount  of  monev  at  the  disposal  of  the  leachor  or  the  trustees,  and  the  number  ot 
pictures  to  be  bou-ht.  mu.st  be  a  factor  in  determining  the  price  to  be  paid  It 
.hould  he  remembered  that  the  most  expensive  pi.-ture  is  not  necessarily  the  be.st. 
alth.^u-h  it  is  j;enerallv  true  ihat  the  price  is  an  imlication  .if  (juality.  A  compara- 
tivelv  .-heap  me.'haniral  reproduction  of  a  -ood  photo-raph  may  be  better  than  a 
,,„„r'  idiotograi.h  or  an  cxiviisive  en-ravinji.  There  is  more  -round  for  conlidence 
in  the  accuracv  of  a  picture  pro.luced  by  a  mechanical  coloui  pro.ess  than  m  hancl- 
eoloured  plates,  although  a  judicious  selection  of  either  cannot  be  made  without  a 
coni|>etent  knowlcdire  of  art. 

Till-.   rIMMINi;  AXI)  ir.WaiNd  (>^    l-KTlTiKS 

The  rraniin-  and  han-in-  of  putuivs  requires  so  much  knowlcd.i^c  and  cNperi- 
eiir,.  that    when  possible,  an  artist  or  other  expert  should  be  coiisulied.         ^ 

It  is  evident  thai   the  questions  of  the  framin-  and  ibe  ha-.-m-  ot   picture> 
c-uniot  be  se,>aratcd.    The  niouldin-  chosen  for  the  frames  must,  as  far  as  i-ossible, 

.nil  not  onlv  the  character  of  the  oi,.tun.  but  also  the  wall  and  the  ad,a...t>t  w 1- 

ucrk    a-  well  a^  the  oiIht  picture  in  the  mom.     Kranio  -lio-bl  not  obtrude  thcm- 

,1,,,1  „| the  altcniion.  and  tbou-b  a  fiaine  may  suit  a  picurc  it  ma.    not  suit 

„,„  „.„„  .,,  „,„  ,„ip„„,„  unoduork.  and  may  thus  become  a  di-  urbni^  ami  accentu- 
atin.'  object,  whe,;  ,1  <bould  -cvve  a-  a  blendin,^  as  well  a-  a  >eparat,n,jr  factor.  II. 
howeve-Miiouldin-  are  chosen  of  a  llai  ivpe  and  of  a  sinnlar  lone  and  ,-olo„r  ,t  is 
uMinllv  po<sible  to  make  a  -elctioi,  of  n.mldni-  that  wdl  barmonr/e  with  one 
;incUhcr  and  with  their  surromidiiiL's.  ■       ,,■      ,i      „ 

Some  picture-  arc  nf  s,„b  a  chancier  lliat  tb.'  b..si  seltin-  i>  obtained  by  tlie 

„  „  ,,,•  .,   |,nt   of  -iiitable  tone,  with   narrow   w I    rim.  while  others   require  .-lo-e 

r,.,.nin-.  with  wid<..  tniicd  wood  mould, I,-.  Lar;:e  picture-  with  lartre  delai!^  -bo„ld 
!iM\.'  frame-  havini:  ii  i-orrespondiiiix  -cale. 

iMirthcnnore.  varie.l  framin-  and  varied  kind-  of  pi.ture-  may  be  so  arran-ed 
.„  ,„  reduce  their  inharmonious  characler.  IMack  line  enjrravin-.  for  e.xample  do 
not  ban"  well  with  plioto-raphs  and  colour  prints:  bul  pbol.,;;Taphs.  colour 
,„.i„,-  and  picture,  of  one  tint  mav  be  bun-  on  the  same  w"  A  picture  of  more 
neutral   folour  often   serve-  bv  coutra-t   to  separate  pictures  whose  .-olours  do  not 

harmonize. 

iJS^h^^ri^i^Hf^tV^iri^fnJ^'roT;^".  by   Burrase  and  Bailey.    ( I).   C.   Hrath   &   Co., 

Boston)  o-mtain"   many  valuable  suggestions  on  the  framing  and  hanging  of  pictures. 


CASTS 


13 


Toe  many  picture  in  a  room  o:  ui'on  a  wall  have  a  bad  decorative  efTc.t 
because  thev  provide  too  manv  points  of  focus  for  the  attention.  Larpe  pictures 
should  be  surrounded  bv  wide  spaces.  Dark  pictures  should  be  hung  in  the  lightest 
rooms  or  parts  of  rooms,  while  dark  corners  ma;'  be  illumined  by  bright  or  strong- 
coloured  pictures.  Tf  the  character  of  the  pictures  permit,  it  is  desirable  that  a 
uniform  style  of  framing  should  be  adopted  for  each  room.    This,  however,  is  largely 

a  matter  of  taste. 

Pictures  should  not  be  hung  so  high  that  short  persons  may  not  be  able  to  see 
them  or  so  low  as  to  be  in  danger  of  damage;  and  only  when  of  very  large  dimen- 
sions should  they  rest  on  a  wainscot.  As  a  rule,  pictures  should  not  .show  the 
hanging  wires  and  should  hang  nearly  flat  on  the  walls. 

CASTS 

The  purchaser  of  cast-,  should  be  on  his  guard  against  faulty  moulds,  and  sur- 
faces that  have  been  touclitHl  up  or  smoothed  off.  Artists  usually  require  the  casts 
purchased  for  the  study  of  drawing  from  the  Antique  to  be  delivered  with  the  lines 
showing  the  division  of  the  piece  moulds,  in  order  to  judge  of  the  accuracy  of  the 
placing  of  the  edges.  It  is  only  by  accuracy  in  this  respect  that  distortion  can  be 
avoided. 

I'.CTfRES  AND  CASTS 

Casts  may  be  associateu  with  pictures,  provided  that  the  casts  are  of  an  ivory 
tone,  and  that  the  balance  of  light      ^  dark  accents  in  the  room  is  properly  kept 
Bas-reliefs  placed  on  walls,  and  b'    us  or  figures  on  pedestals  may  also  be  arrange( 
to  make  agreeable  spaeings  in  the  room  in  combination  with  the  accents  provided 
by  doors,  windows,  pieces  of  furniture,  black-boards,  and  pictures. 

OBDEBINQ  PICTURES 

The  publishers'  catalogues  varv  considerably  in  method  of  presenting  kists  of 
reproductions.  In  some  catalogues  pictures  are  classified  according  to  artists,  .n 
others  according  to  schools  or  pericds,  and  still  others  according  to  galleries  am 
collections  Besides  noting  the  method  of  classification,  the  purchaser  should 
observe  carefully  the  sign^  used  to  indicate  the  sizes,  prices,  and  kinds  of  print; 
and  those  who  are  responsible  for  the  selection  of  pictures  should  either  acquire 
OHIO  knowledge  of  the  ditTerent  kinds  of  reproductions,  or  should  employ  expert 
assistance. 

DIFFICULTY   IN-  COMrLF^TINT    LISTS 

No  list  of  works  of  art  compiled  for  educational  purports,  however  carefully 
selected  can  be  perfect  or  can  receive  the  approbation  of  every  one.  Tastes  differ, 
esr,ecialiv  in  the  field  of  aesthetics.  Artists,  perhaps  most  of  all,  differ  from  one  an- 
otiier  Their  differences,  however,  are  generally  clear  and  sharp,  because  they  relate 
to  controversies  regarding  technical  knowledge  or  regarding  the  general  purposes  of 
art-  and  as  a  consequence,  the  disputants  are  able  to  give  very  definite  reasons  for 
their  preferences.  Extreme  views  are  common  among  both  artists  and  amateurs, 
but  knowledge  usually  brings  breadth  and  liberality.  r  .u    ,    u 

The  lins  'iven  below  thongh  carefully  selected,  are  limited  because  of  the  lack 
of  published  mat"-ial.  and  also  because  of  the  purpose  to  which  they  are  to  be 
applied;  manv  popular  pi.^tures  found  on  the  walls  of  homes  and  schools  are  not 
mentioned,  because  tbev  are  not  truly  helpful  in  the  cultivation  of  taste.  These 
lists  may,  however,  be  much  extended  by  those  who  possess  the  necessary 
knowledge. 
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ARCHITECTURB 

IMIOTOCU AI'IIS  ()l{  I'ltlNTS 

KCYl'TIAN 
SriMK  I  I'l  \|  i: 

The  Temple  iit  Kilfii   Kfjypt 

Uiiliieaseiiiii    ill   Tliehes    KKVPt 

'Ihp  Two  Cdlesal   ilnypt 

The  S|)liiii\  mill  I'yraiMids  Hgypt 

OreHt  Temple  in   I, uxor   Knypt 

Creiil   Temple  In   Kainal KKypt 

IslantI  at   riiiUr.  ami  Tempi.'   lOnypt 

T.inpli-  111   PlilUe   Ktiypt 

Tempi'-   1"    l)end'i-ali    lOtiypt 

Teml        of  .Iiipit.  r    Ilaalbee.  Kgypt 

(lUKKK 

Arropolis   Athens 

The   I'nipvla'a    Athens 

The    l',ii-t!i.  lion    Mheiis 

The   Kreelltheiim    Athena 

Tie-  Caryaliiles    Alhi'iis 

The  Temple  of  Theseiisi   \lheiis 

ChoiiiKie    Monilim  lit    of   Lysierates    \theiis 

Cate  of  the  Lions   M> eena>.  (lieece 

Temple  of  Neptune   I'lesiiiiii,  Italy 

ROMAN 

Colosseum    Rome 

Arch  (!'■  Titus    Rome 

Arch  of  Constant iiii'   Rome 

Column  of  Trajan    Rome 

Forum    Home 

I'antheoii   of   Amippa    Rome 

Home  of  Sallusr    Pompeii 

MVZANTIXK 

St.   Sojihia    Coiistaiitiiiople 

S-.    Marks    Venire 

ROMANKSQIK 

Chureh Ansoule-ue 

liapi  isl  i-y    Flor.'nce 

Cathedral     I'eterhnroiiBh 

Donii'    Hamherg 

MOORISH 

Alhamhia    C.ranada 

Court  of  Uon-    firanada 

The  Fountain    . C.ranada 

C.OTIIIC  (ITALY) 

Piazza  d'^lla  ?iprnori;i    Florence 

Palazzo  Verchlo  Florence 

(Cathedral   Milan 

Certosa    Pavia 

noije's  Palace Venice 

Ca'  d'Oro   Venice 

The   Rialto  Rrldse    Venice 

Bridge  of  Sighs    Venice 


m^r, 
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(iOTHIC   (CKUMANYl 


Si  ii.in  I 

CathiMlral    

SI.  I.iiwrrnci'  Church 
Cathftlrnl  


I'l  \l  K 

.  ColoKm- 
.  NiirrinbiTg 
.StrashurK 


r.OTHIC   (KRANCK) 


.     .    .  Aiiibolse 

Chftliau  Anibol.-ie   J^^^^^ 

Chilti  an   Hlols '  ' ' '  •  pf^f^g 


Notri'  Uaiiic 


.Paris 


Tour  St    Ja.qu.-s   .■.•.'.■.'.'.Aml-ns 

(^athortral    R^u^.n 

*"«••'•■'''■'»'    Chartrcs 

Cathi'.lral    

GOTHIC   (ORKAT  BRITAIN) 

Cani.rburycathp.lial    KnKland 

Kly  Cath.-drnl  ^  • Z.  .■.■,'.V.RnKlBi.d 

inniian.  Cathedral   EnKlanO 

V">1<  « •athp.lral     •    •  •  ■  Eng,a„d 

Ks„t,T   Cathodral EtiRland 

l,i,.hlwl,l   Cath.'.l.-al    Knpland 

Wolls  Cnth.'.lral ■  ;       K„p,and 

Lincoln  CnthiHlral    ■  • . KnKland 

Salisbury  Cathcilral   p^nKland 

W.  stniinsti  r  Atibiy    Edlnbursh.  Scotland 

ll,)lynio(l   Palace    

RKNAiaSANCF,    (ITALY) 

Pisa 

Baptistry    .Pisa 

CatlMilral  'pisa 

Leaning  Towor    • ' '       Ro„,g 

St.  Pi't<>rs   ■  ■  ■  ■     Ron.e 

Vatican    

MODKRN   (FRANCK) 

Paris 

La  Madololnr   ..•••, pj,ris 

Place  dc  la  Concorde    ^^^^^ 

Arc  dc  Trlonipho  '    p^^ls 

Troca.liro Versailles.  Paris 

Palace Paris 

Louvre   Fontalnbleau,  Paris 

Chateau   


SlIUKi  T 

Lion  HuTit    .  . . 


Statuette  of  King 


lyslorates  Scroll 

Stela     

Head  nf  Horse   .  . 


SCULPTURE 

PHOTOC.RAPHS   OR   PLASTKR   CASTS 

LoiAirtY  III-  Orioin.xi. 
ASSYRIAN 


EGYPTIAN 
GREKK 


.British  Museum 
.  I^ouvre.  Pari? 
.  AthPTis 


.Temple  of  Theseus   Athens 

.Parthenon    A*'"^"^ 


''■^^^rmmmi^m&'^-''-'^'W-'-"pr^'££:::ii^\v^^^^^^ 


li;      |)K(  uimioN  nr  St  II(h>|„s  AND  MsT  <M'  l!i:rit<>l>HTI(>NS 


Si  II.IKC  I 
NIki'    of    Sanioihrat-c     (WIriK'd 
Victory  I 


Frliic,  I'ailhPiion   

Tlini'  Falls,  I'sirlhi  iioii    

Orphpi.  ..  KiiiyiUrc,  und  llrriin 

VIrlory  I'ntylnK  Samluls 
I  I'ruxltfirs)     


[nli>.   \1  iM  Ins  hliih 


MiTiurg   (Praxltelp«)    

Honipr.  Hrad.   I.ow   Hcllof 

Minerva    

M.dusa.  Uondanlnl   

Jupiter  of  Otrtroll   

Juno   Ludovlsl    

Diana   of    Ver«alll'  s    

Diana    {Robing)     

Deniosthenes    

Sonhor't'8    

Diana  of  Gabli   

VenuR  di'  Mili   

Minerva    

Ntobe    ( Mother )     

TanaKra  FlBurlnea    


Uiil   M  in    ot    tlHIl.lN.M 


Louvre,  l'arl» 

llrlllsli  Muat'uni 

,  r.rltish  MuDeuiii 

,  Naples 


,  OlMnpla    Museum.   Athens 


bouvre,  Paris 
Munich 
,  Vatlean.   Rome 
,  Home 

,  Louvre,    Paris 
.Louvre,    Paris 
..Vatican,  Rome 
.  .V'apli'S 
.  I^ouvre.  Paris 
.Louvre,  Paris 
.Vatican,  Rome 
.  I'fflzl,  Florence 
. .  Various  Galleries 


ROMAN 

Frieze,  Two  Cherubs  with  Vase Rime 

Scroll     «""'^ 

Augustus   r^sar    '^■«"''''" 

Julius  Caesar  

Homer    


Rrltish    Museum 
riiltish    Museum 


RENAISSANTK 
^BTIgT  SflUFXT  Lo<  ATITV    OK    OhIOIN.M. 

Verocchlo    ("olleonl    (Statuei    V.nice 

Andrea  della  Robhia    Annunciation  of  the  Virgin.  .  Florence 

nambino Florence 

Luca  della  Robbla   Singing  Boys  and  (51rls   ....Florence 

.Madonna  and  Child    

Florentine  Shield,  with 

Eagle   

Florentine  Shield,  with 
Fleur-de-llB    


-•?n«3(WKT*'^lS» 


^ 


EAST  AND   \\F.ST  EXPOSURE 


EVM-K-w'^^acT-^. 


"!AiSKr.^r:V«»^^-- 


"J|S5iW^T,'«P»?: 


crM    11  n  fi\    \\\'i  )sl  I<1". 


IIAl  1. 


«■■  ;^'J*A8i^l^  .tv .  ii»3fe.:; 


'f^: 


N(JH  ri  IF.RN   EXI'OSURE 


PICTUUKS:    ITALIAN  SCHOOL 


Donatello 


Abtist 


Subject  Locality  or  Obiginal 

.Cherubs  Dancing  Florence 

St.  Cecilia    London 

St.  John   Florence 

St.  George    Florence 


1  da  Bologna  Cupids   Singing 


Giovann 

Mich,.h,ng..lo     Madonna  and  Child    Florence 

Uavid  s   Head      *  'o'  '"ce 

.Moses    Ron'«       ,      . 

Slave's  Head   Louvre,   Paris 

.MKni.KVAL 

Peter  Vischer    King  Arthur   Innsbruck 

BoitBto.s     Madonna    Nuren.berg 

Raphael   Head  of  Girl  (wax)    Lille 

MODERN 

(•i^nova    "'''>''  "'  Napoleon   London 

Houdon    Voltaire    Paris 

Thorvaldsen     Li""   "f  I^"^*-"''    ^"'""* 

Chapu    Joa"  of  A'"'^    Luxembourg.  Paris 

Barye 

I  IK 

j^„,„n    Le  Penseur   Pantheon,  Paris 


.Walking  Lion   Louvre.   Paris 

Tic  r  Devouring  a  Crocodile.  Paris 


PICTURES 

PHOTOGRAPHS  OR  PRINTS 

Srn.iEcT 
ITALL\N  SCHOOL 

Clmabue    (1240.1S02)    Madonna Florence 

Giotto  (1268-13361    


Artist 


LOCAtlTT    OF    OBIQINAL 


Portrait  of  Dante  Florence 

Flight  into  Egypt   Padua 


mftfiiiRsi  Triumph  of  Death  Pisa 

Orcagna  (130813681    coronation  of  the  Virgin. ..  .National   Gallery,   London 

Fra  Angelioo   ,1387-14521    ^^Ivf  Tng^e'ls'piIS"  on  "'"^''   ^"'"°" 

Musical  Instruments ITfflzl,  Florence 

Masacrio   (140114421    Trihut^^  Money    Ufflzl.  Florence 

G07.Z011.  nenozzo  ,  1420-14381 ...  .\doratlon  of  the  Magi    Florence 

Mantegna  (1431-15061   Madonna  and  Child  Enthroned. National   Gallery,   London 

,  ,,,„-iri«i       Mndonna  and  Child   Niiliutiai   Gallery.   London 

BoUini.  Giovanni  (142, -l.>lb)   '  ■  ^^"^/'ji^^.^ait N  uional   Gallery.  London 

,  .     .    ^v.  Filinoo  ( 14n6-146!1)  .  Annunciation ^'*"o"!Ll  f^allery.   London 

Lippi,  Fra  Filippo  ( I4im  n         ^^^^^^  ^^^  ^^^^^  j,^^,    Florence 


'•>■-■. 


,s      I.IH  ..KATION   Ol-  S(  Il..nl.S  AND  I.IST  .UMtKmHU^^ 


ARrisr 


Slii.ifat 


Lot  Ai.iTV  OK  Original 

Kldrciiic 


,.ip,.i.  Kiup,.ino  ,i4.7i^o4,  '  ;;;.;^y^;^\,.^;r''':'^;: ! !  1 1 1  n'S^^^  i:"i>"-y  i-omion 


uoHu-.m  ,m7.iMo, :v::^:r""' ''""".::: i::::;;:^":;..- 


MaZnnu'  a.wl   Child  ■;:::::::  >;<.tlonal   Gallory.   London 


Giorgioni'    (14TS-15U)    

Fia.uia.  Kiaiu',..co  (14501517) .  IM.-tii:  lun.'ttc 
Cndi,  l.onnzo  di  ( 145'J-15:!7) .  .  Annmiciation 
Cail)a(Tii)     (14i>0-1522l     ... 


Virgin   l.;ntlnon.d    I'athodral,  Castlefranco 

National  Gallery,  London 


.rfflzi,  Florence 


rri'Miilation    of    Ih"'    Saviour 

in   the  T.'mpl.'    V''n|ce 

Virion  of  St.  irsula  \ 'i' f'' 

Anpl   with   Lute   \ '"'ce 

.Milan 


„a  Vinci.  Leonardo   •  I^^^-ISISK  riu.^La^S"in..'--    ■••■■••■• -—^^^   ,,^„,,, 

11.  ad    oV'clirist    M'lan 

Lnini.  Bernardino   ,  14.;0-15:1h)  ..  Madonna  of  .he  Uo.e  Mower.  Milan 
MiehelM*do,1475-15>;4.   Five   Sybils    .... 

nartolon.meo.    Fra    ,  1475-1517  ..  An^.el   with   l.u.. 

11   Sndoiiia    ( 1477-1549)     

I'eniBino    (144t;-1523)    

Sistine    Madonna    Dresden 

Tr.insfiKuratlon   Vatican.  Uomo 

Nu'^?nnadelh.  S.dia    K'^l'  ^-''T'  !'"" 


Koine 

Lin-i'a 

St,  Sehaslian    fHizi.   Florence 

Virgin  .\doring  Infant  Christ.National   Call,  ry,  London 


Kapha.'l    (14S:M52ni 


Seh...>l    of    Athens 
St.    Cecili 


.Vatican,  lioine 
.It.ilogna 


Moroni    il51o-157S;i     

Titian    i  1477-1 57t;  I     

Sarto.   Andr.a  d.^l    ( 14S7-15:J1  > . 


.  The    Tailor 


National  C.allory,  London 


Corr.pio    (1494-1534)     

I'alnia  Vecchio    (14SiV1528) 

TintiH-etto    (ir)isl594)     ... 
Verene<.'    (152S-15SS)     .... 

|i„n!.!.i.-liin.i    (  KAlUMl  I     ■ 


The  Trihute  Momy   Dresdei 

Assumpti.ni   of  ih.-  Virgin.  ..  V.'Uice 

Portrait    of  a   Man    tMss.d  Gallery 

Arti..*fs    Daughter    U.Tlin. 

s.     lelm   th.'  Ilantist    Pitti  Palace.  Florence 

Th,.    s!";i,lu;r       '     National   Gallery,   London 

.Holy   Ni«ht    Dresden 


.  Santa   Barbara    . 
Portrait    of   Poet 


Miracle  of  SI.   Mark 

. .  Marriug."  at   Cana    .  . 
Ailoraiion   of   Mas*    ■ 


.Venice 
National    Gallery,   London 

.  Venice 

.  I»uvre.   Paris 

.  l)i>viiiishir.-  Collection. 
Kngland 
National   Gallery,   London 


Vision   of   St     H.lena 

St     Cecilia    Louvr...    Paris 

.  Home 


Ilenl.  Guido    ,1575.1t;42)    (J^'^'JhaVVattd  i he' Dragon :!  Rome 

Kc...     Homo    N"<i">'^'l    <'»""'->'    •'""'^"" 

a..,.,i        Svbil  Florence 

nuercino   .1590-,«nfl)    i^Cllsion'i^  Hagar  ' Mlh.n 
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Artist                                           Sliuect  Lo<  alitv  ok  Original 

Caiavi.i;Kio  ( ir.t;;»Hi01l)    Holy    Trinity    Rome 


...  at.  Crrilia    IJiesdcn 

.  .  .('ieero's  First  Oration 

against  Catiline   Home 

St'Kanlini,   0 The  Punishnipnt   of  Luxury  .Liverpool 


DoUi,  Carlo    (lOltMCSti ) 
Maccarl   (ir,4o-         I    . .  . 


FLEMISH  SCHOOL 


Hubert  van   I':.vc1<    ( i:ititil42t'.  i  . 


SinKinK 


Angels  Rerlin 


Jan  van  Kyrk  ( 13'.t0-1440  »  .  . 

MenilinK   (atiout   14:;n-141t4)    .  .  .  .  The  Virsin  and  InfantJesus.   Lou- re,  Paris 

.Massys,  Q.    ( HCfi-lS.SOl    l)es((>nt   from  the  Cross   ....Museum,   Antwerp 

Van  (ler  Weyden   (14:!5-14«4  I  .  .  .  St,  l.uke  Drawins  the  Virgin.  St.  Petersburg 

Ruluns    (15-7-lfi40)    The    I'aintcr's   Sons    Vienna 

I'hiyiuK  Children   Derlin 

Van   l)y(k    (  l.")'.!'.*  Iti41)    Children  of  Charles  I Dresden 

liahy  Stuart    Turin 

I'hilip,  Lord  Wharton    St.  Petersburg 


Tenlers    (IfilO-lftfln)    Diiteh   Interior 


GERMAN  SCHOOL 

Schiingaiier    (1420-1488)    Madonna  of  the  Rose  Hedge,  Cathedral,  Colniar 

Diiri  I-    (1471-1,528)     Hieronyiinis   Holzsohuher    . .  .  Perlin 

fldlheiu    (14!»7-ir)43)    .Madonna  and  Child    Darmstadt 

Duehess  of  Milan  National   Gallery,   London 

Ororgo   Ciisze    B(>rlin 

Kauffnian.   AnKeliea    (1741-lS(i7  ).The    Vestal     Dresden 

Richter    (1S2.''.-1SS4»     (Jiieen    Louise    Cologne 

Knaiis    (182!)-)    Rest   in    Flight    

Piloty    ( 1«2fl-lS8ii)     Tluisnelda    Munich 

Lenbaeh    ( lS:!n-;:!04  )     Risniarck     Washington 

Hriizik    (  18.")2  10i>1)    ('(iluniliiis  at  the  Court  of 

Ferdinand   and    Isabella    .  .  .Vew   York 


Hofmann   (1824)    The  Tribute  Money 

Hoeeklin    (1S27-1900)    Tsle  of   the   Dead    ... 

Von    Rartels    I"  the  Surf   


Hals,    Fr.TPz    ( l.SXn  !i:f,(i  i 


DCTCH  SCHOOL 

.  The  .lester   .An'sterdam 

A  Family  (Ironp  National   (Jaltery,   London 

l.ai'Khing   Cavalier    Wallaoe     Collprtlon,     Lim- 

don 


^mmasmim^x 


•'() 


l.H(Ol!ATI..N   Ol-  S.U.M.I.S  AM.  1  JST_oKJ!m^om_ 


!i:i'i;i>i)r(  rioNs 


AlTlBT 

Ht'iiibiandt   (IttoTltitiM  • 


Potior    a62o-1654> 


SUBJBCT  LOCALITY    Of    ORIGINAL 

Portrait    ol    Hlmselt    as    an 
,,-,     _  I  hi'   Hague 

Man  with  ■  KuV  Cap". Sf  '''Z'T'^ 

The   syndics    Am.ltTdam 

Holy  Family   /•■■•■,'^'« 

The    Man    with    the    (.olden 
Helmet   ""»" 

Landscapo  with  Animals  •  ■  •  • '\"f ///»™ 
Younff   Bull    T"^  "*«"* 

.Landscape  with   Windmill    ..Amsterdam 

Louvre,  Paris 


Ruys.lael    (162816S2)     

Terburg,  Gerard    (leoSlfiSl)    ..The   Concert 

VerMeer.  Jan  .:63M696)    V^^.^cKlace- ;;•.:;;;•  Be^^.r"^ 

^w     r,       .„„  vmi  The  Hermitage.  St.  PetcrB- 

,  i>MQ  ii'f,«i  The  Burning  Mill   i.     „ 

Wouwerman    I  l<>rJ-l'it)>' '     ' "'  burg 

„o,.b,ma    U638.i:09,    Avenue    Mlddleharnais    National   Gallery.  Lono. 

":„ooeh   ,ie:-,M6S^,    courtyard  or  a  Dutch  House.  National   Galler.  London 

_     ,„„  New  York 

Mauve    (1838-1888    Spring    

ur.e,s  as2.mn -:%t^^r^^:::::::o^T 

The  Old  Clolhdealer  Amsterdam 

Children  of  the  Sea  

Maris   (1S;!71S991    The  Mill  

SPANISH  SCHOOL 

Uibera   (158S-16561    l>i°g^"^« 

Velasquez   (1599-1660)    1?^Ann  ' '  Juan      of      Austria' 


Dresden. 
Prado.  Madrid 


(Court  Fool  of  Philip  IV).  Ptado,  Madrid 
The  Surrender   of   Breda    •  •  ■ ''[^f °'  ^,^;^,^ 

M..nio  (1.8.16S2) li--¥^r".'^^^::::::^^'-- 

,„,.    0746.18.8)    .'onrai,  of  Donna  Isabel  ...National  Gal.ery.  London 

FRENCH  SCHOOL 

Poussin   (1594.1665,    Shepherds  of   Arcadia    Louvre.  Paris 

...St.  Petersburg 
Claude  Lorrain   (1600-1682 )    . . .  .  ^o«^'j^^-^-  •■;.';.';;.■.:.■.■ St .  Petersburg 


Walteau    (1684-1721) 


Boucher  (1704-1770) 


■  Knibarkment    for '  Cythe'ra"    .  .  Louvre,  Paris 
Louvre,  f arU 


.The   Nest 


.Louvre,  Paris 


Tho  Rrnken  Pitcher bouvre,  tans 

Oreuze   ( 1725-1805)    ^rhe  Broken^Pltc ^^^^^^_^^   ^^„^^^. 


London 


David   (1748-1825)      

LeBrun    '  >    .1755-1842). 


,  Madame  Rgcamler  '-ouvre.  Paris 

.  Portrait  of  Herself  and 


Dai)';!iter 


Prud'hon 

Vernet   (1789-1 863) 


i„   ,,  .losep   i.ie    

Prayer  in  the  Desert 


...Louvre.  Paris 
. . .  Louvre.  Paris 
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Abtist 
Ingres    (1780-1867) 

Corot    (1796-1876)    ■ 


SUBJEC 


.  (K 


Lo(  ALITY    OF    ORIUINAL 

.  Louvre,   Paris 


,  Dane.  .,.  -he  Nymphs Louvre,  Paris 

Tlio  Lake   I^ouvre.  Paris 

.  U-inte  and  Virgil  Louvre,  Paris 

.Tlie  Young  Martyr   Louvre,   Paris 

.Death  of  Ctesar    

.Wood  Interior  L.mvie,   Paris 

Linivre,   Paris 


Delacroix    (17981863)      ..■ 

Delaroche   (1797-18D6)    

G(^r6nie    

Diaz   (1809-18601    

Daubigny    (1817-18T8)    Spring 

.  _„„i,,„  Louvre,  Paris 

^"•"^<   <1SH-1S,..    ;^;^e^  v. •.■,•.■.■.•.■.■.•., I-uvre,   I^ris 

Feeding  her   Uirds    Mus.um,  Lilie 


Rousseau   f">'-'  "''  F"nt»i>"''-'a«' 

Dupre.  Jules    (18121889)    Landscape    

Man.t   1 1S32-188:1 ,    Hoy  with  Sword   

Courbet   (18191877.    The  Wave 

Troyon    (1810-1865)    

Meissonier    (1815-18911     .■•■ 


.  Louvre.  Pari.- 
..Louvie.  Paris 
. .  New   Yorl< 
.  .  Louvre,   Paris 

Return  to  the  Farm   Louvre.   Paris 

,Sj4  ••    Louvre,   Paris 


Jacque   (1813-1890.    Slieepfold    

Van  Mareke   (1827-18901    Hie  Mill   

Breton,  Jules   (18271906)    The  Gleaner    .... 

Dupr...  Juli.  II   '  1!>S1-         )   Th'-  Kscaped  Cow 

'  The   nalloon    


New  York 
.  New  York 
.  Luxeinliourg,    Paris 

.  I'iii  is 
.\i  w   York 


Lepage.   Haslien    (1848-1885)    ...Joan 

Resting 


of  Arc   -^'^^    '>''>'••' 

Paris 


.  At  the  Watering  Trough 


Pans 


Dagnan-Rouveret    (  1852-1897) 

Renouf.    Kmile    (18151894. The   Helpin.   lla.d    Washington 


voip.   n.'>"o       I 


ll.igaiih    I  u:i'7  17(14  1 
Reynolds    (172:'.-1792i 


ENGLISH    SCHOOL 

.Field   of  the   Cloth   of   Gold.    Hampton  Court   Palace 
Departure  of  Henry   from 

pover     Hampton  Court  Palace 

.Th.>  Shrimp  Girl    National    Gallery.    London 

Portiait  01  Himself   

p,,,,i,,,.„a  National    Gallery.    London 

■  v;.  of  innocence   National    Gallery.    London 

infant    Sa.uuel    National   Ga   cry    London 

The   S.,awbenv   Girl    Wallace     Colhetu.n,     Lon- 

dop 
Wallace     Collection,     Lon- 
don 

Duchess  or  Devonshire   Devonshlt-  Colleetion. 

England 
t„o.„iv  iie-.ds  National   Gallery.   London 

M^rHoan^d' Son    ::.:...  Wallace     Collection,     Lon- 

don 


Miss    Bowles 


Hoppner  (1758- 


. Sisters 


v.'     i'i:(()i;.\ri(».\  oi'  s(  ikkii.s  am»  list  of  ijki'I.'odi  i  ti(»\s 


Abiist 
Ronnicy     (  17;!4-lsOL' )     

Oalnsbv.ough    U7::7-17s8i 


Srn.iE(  T 
I'lii'Sdiis  DaiiKlilci-  . 


L(HAi.rrv  OK  OiiiiiiNAi. 
NaliDiml    C.alliiy,    London 


I'oilniit   ol    Mis.   Sidiloiis   ...National  (iallcry,  Loudon 

'"'"'    "">■    Wislniinslfi-   (•ollcctlon, 

KhKlund 


Morland  (17»;:M8(H(    .Midila.i    M.al 

Ra.'biirn    (17M-LS23)     Mis.  S,-,I|  .Moiuri.lT 


,  . .  .  Niw  York 


Lawfciicp    (  176!t-lS:!OI 
Constable    (177(M8:!7) 


HdinlMiruli     CJallciv,     Scot- 
land 
Sir   Walt.  I-   S((itl    Karl  of   lliiiiii'  Coll.rtlon 

.Mrs.  Siddons   National   (iallcry.   London 

.  Thi'    Hay    Wain    National    Uall.ry,    London 

Siili.slHiry   Catli.dral    National    Calliry,    London 

Turner  .1773-1851)    Dido   llMildinn  CarlhaKr    ....National    C.allrry,    London 

I  lyssis  l)rridini;  I'(il.\  phiMnii.>4  Naiioiial    (;all(>rv,    London 
KliihlinK   T.iiieralrc    Nati.mal    tiallrr'y,    London 

Croiiie  (17181821)   Landscap..   witli    Windmill.  ..  National    Callrry,    London 

Landse.T  (1802-1873)    Sho-'inK  the   ISay   Maiv    .National  (.allerv.  Londor 

Spaniels  (It   Kim:  Charles   .  .  .  .Vatiunal  (iailerv,  London 

Dignity   and    linpudencr    .National  Callery,  London 

A    Disiiiijsiiislii'd    Member    of 

the  Uoyal  1  IiiMiane  Smleiy .  National  (iallery.  London 

Study  ol   Lion   National  (;allery,  London 

IJrown,  Ford   .Madox    CliriM     WasliinK     SI.     I'eter's 

*"''''''    Tal<'   Ciallery.   London 

HMrni-Jon(>s   ( 1^;!;!-1S98 )    Kiim  Coplntna  and   the 

liegKar  Maid    Tate  Call.ry,   London 


,  .  .  .  Liverpool 


Millais    (lS2;t-lS0G)    Lorenzo  anil    Isabella    .. 

Hoyliood    of   Sir   Walter 

Haleigh    Tate   Gallery,    London 

North- West   Passage    Tate   Gallery,    London 

Rossetti    (1S2S-1KS2  1     Dante's  Dream    Liverpool 

I?eata  lieatrix   Tate   Gallery,    London 

Hunt.  Holniaii   Iis27-l!tin)    Light  of  the  World    Oxford 

F'inding  of  Christ    in   the 
Temple    ninningham 


Walker,  Frederick   ( 18-}n-iS7.=)) .  .  Vagr 


.  Tate  Gallery,  London 


Watts.  G.  F.   (1M7-I;"il  i 


For  He  liad  Great  PosscssionsTate  Ga'lery.   London 

,Sir  Galahad    Henderson    Collection 

London 

Lord    Tennyson    National    Portrait    Gallery, 

London 


Leighton    ( ISP.O-lSflfi)    Cajnive    Andioiraehc 

Rutler,  Lady    Roll  Call    

Moore,  Albert    Reading   Aloml    


,  .  Manchester 

,  .  Natif)nal  Gallery,  T.,ondon 
.  Glasgow 


Alma-Tndema    ( 1S:16.1!112)    A   Reading  from   Homer    ....Private  Collection 

Rivleri',  Rritnn  (184f)-         )  Daniel  in  the  Lion's  Den   ....  Walker  Gallery.   Liverpool 

Brangwyn,  Frank    Columbus    Sighting   the    New 

World     


rinUKKS:    ami:  It  I  (AN  S(  IIOOI. 


■.':{ 


^"'"^T  SUDJElT  LlRALlTV    Ot     OBIUINAL 

Swan,  J.   HS47-1U1U)    Lioness  and  Cubs   j.  c.   Al.stun,  K»q. 

Liopani.ss  Walking   J.  c.  Alston.'  Esq! 

Urown,  A, nesby  '1  h..   IIiIcIb..    Liv.i  pool 

ClauBt-n,  G The  Golden  Barn  

^'"'^^-  ^'^"^^  '""•"■  I'<'"1  "1   I.-ndon   Tatr  Gall,T> ,   London 

BouKh,  Sam.   (18221878)    nuniH'  Cottaw   Mrs.  U,M,  Scotland 

Dlcksee,  MargarH  I The  Clilld  llaiiU.l   

Lucas,  Seymour 'i  he  Aiinada   in   Sight 

A   Whip   lor  Van   Tionip    ....  Leicester 

Boughton.  G.  II.  (1834-         )   ....The    I{„ad    to   Cnnielot    Liverpool 

Orchardson.  Sir  W Napoleon   on    Itnard   llie   IJell- 

foplK'n    Tate   Gallerv,   London 

Her  Mothers  Voice Tate  Gallery,   London 

VVyllip,  W.  L i.„nl  of  London    Tate  Gallery,   London 

P''<''-   Pa"l    Th     rnexp,.,-t,,|  Mec'tiuK 

AMERICAN  SCHOOL 

Copley    (17S71815)     Portrait  of  Samuel  Adam..  . .  Museum.  Roston 

Hunt  (1824-1S79.   The  Flight  of  Night   Philadelphia    Pa. 


Vedder   (ISHfi- 


.Sonl    Retw.en   Faith  and 
Dnubt    


Saint  Gaudens   (1.S4S-1907)    ....Shaw    Memorial    Roston 


Sarg^-nt    (IS.'if,- 


.  Frieze   of   Prophets,   and 

.  ""sca    Public   Library,   PostOD 

tarnation.  Lily.  Lily,  Ro.^e.  .  Tate  Gallerv,   London 


Melchers   Wnr  u-     u. 

"  ''"^    W  ashington 

P''"'"''    Washington 

La  FarL'e   (1S:'51910)    Suonatore    


Thayer  (1849-  )  .. 
Rla.shfield  (184S-  ) 
Abbey  (184.'?-  )  ... 
Whistler   (18S4-1903> 


f^aritas     Museum,  Boston 

Chiistmas   Hells    

Round  Table  of  \ing  Arthur.  Public  Library.  Boston 

r-ortrait  of  His  Mother  National   Gallery,   London 

Little   Rose  of  Lyme  Regis. .  Boston 

Alexander  (1856-         )    The  Evolution    of    the    Book 

(six  panels)    Washington 

Turner,  ("•.  Y.  (1850-         )   Courtship  of  .Miles  Standish. 

Homer   (1836-1910)    Fog  Warning Museum,  Boston 

Inness.  George.  .Inr.   1 182.-vl894)  Coming   Storm    Buffalo 

Brush  f  1855-         )    Mother  and  Child    Washington 


■.'I     iii;(  oii'A'i  hiN  (t|-  St  ii(Hii,s  .\\i>  i.i>i'  n|-  i;i:ri;oiiri  i  i(i\- 


UKPHOIXCTIONS   OK   .lAI'.WKSK   (  OI,(»l  11    IMllMti 


Akiisi 
Matatiel    (dloil   1650) 


MoioiK.bu     (lf.:!S1714i      

Kiyoii'lii]    (li;t;4-17'.'9i    

Mass  iii"l)ii    I  I«',i0-1T6S|    

Hnroiiohii     (17181770)     

Klyonai;^    (1752181S)     

Utiiiiiani    I  17ri:MSii."p  i     

Toyokiiiii    ((HmI   ISlTii    

lI'ikiisMi    il7>!ii|sHM    'I'hiitysix  Vii'W  s  of  FiiuiyMiii; 
llir.ishii;r    i  1  TIC  IsilK  i    Siinsii    iiiHl.r  a    llruliic    ... 


Kifly-thrci'   Views  of  Tokaitio   Uoad 


Studies  for  Mural  Decoration.     F.  S.  Challener,  K.C.A. 


U(ti;K.s  SI  iiai;m;  I(»|{  kindkui.aimkn  and  I'liiMAifV 


A  CLASSIF'IKD  LIST  OF  WORKS  SUITAIJLK  FH)k  STUDY 

AM)   DKCORATION 

For  details,  hoi'  pat!"»  li-'H. 
KIM)i:H(i\HTi:N  AM)  I'HI.MAKV   (iHAIHiS 

SlU.PKl   1  Pl.AlE 

The  I'yiMtiilds Ksypt 

Tfmplc  "f  Thi'scus Vthf'ns 

Arch  of  'I'ltiis,    ...        Hnuii- 

("oluiiiii  of  Trajan  .      - Uiiiiic 

("antrrbuiy  I'ailii dral ( 'aiiii  i  l)iir.v.   Kfitl.niil 

Subject  Ahum 

Bariiblno   Aiiiln  :i  ili'lla  Rolibia 

Slniilnn  Hiiys   I.ucu  d.'lln   Hoblila 

('h<Tul)B   I)aii''lnK   I)onat('lli) 

Cupids  SlnKln!;  (ilmannl  da    Itnldgiia 

Vlrcln  iiiul   Clilld    llotticclll 

Marimiii.i  nf  the  Choir   Raphael 

Anpcl   with   Uuti'    CarpaccU, 

SlnslriR  Aiincls   Vail   Kyck 

Playliii;  ChlldnM Kulicns 

Bnhy    Small     Van    Dyck 

Rest  In  Fllcht    Knaiis 

JostcT  Hals 

Thp  Frugal   Mral   Isriicls 

("hlldn  n  nf  th.'  Sh"dl    Murlllo 

The   .Maids  (if   I  lunonr    Velasquez 

Olrl    with   Apple    (;reuze 

Portr.ilt  nf  Herself  and  Daughter   l.c  Hrnn 

Return  to  the  Farm  Troyon 

Sheepfold    laeque 

The   Eseaped   Cow    Dupre.  Jullen 

Miss  Bowles    Reynolds 

Infant   Sauun'l   Reynolds 

Age  of  Innocence   Reynolds 

The  Strawberry  Girl    Reynolds 

Duchess  of   Devnnshlri'    Reynolds 

Mrs.   Hoare  and   Son    Reynolds 

Spaniels  of  King  Charles   Landseer 

Dignity  and  Iitipudence   Landseer 

Carltas   Thayer 

The  rmxpeetid  Meeting  Peel 

The  Helpinr   Hand   lienouf 

Feeding  hiT  Birds   Millet 

Children  of  the  Sea Isrilels 


iNTi;RMi:i)iATi-:  <ikAi)i:s 

KCYPTIAX   ARt-lllTKCTrUK 

St  ll.FKI  T  Pl..\(  K 

The  Temple  at  Edfu   Egypt 

The  Two  Colossi  Egypt 

The  Sphinx  and  Pyramids E^ypt 

Great  Temple  at  Luxor  ...  E^pt 

Island  at  Phllse.  and  Temple Egypt 

Temple  in  Philip  Egypt 

GREEK  AKCHITECTIRE. 

The  Parthenon   Athens 

The  Ereehtheuni   Athens 

The  Caryatides   Athens 

The  Temple  of  Theseus   Athens 

Temple  of  Neptune  Pjpstum,  Italy 


.'•;     im:(  t»i;\i  iiiN  o\-  si  iium.s  .wn  i.InI'  «m-  i;i:i'i;niii(  tions 


ROMAN   Allt'lHTKt   11  UIO 

Si  II  ri  I  I  I'l  \(  ( 

c'i>loH8(>iiiii  Roma 

Anil  of  Tltua   ...  Heme 

Arch  of  CoiiNlniitltn'   Kome 

I'oliiiiin  of  Trnjaii    Home 

MdOlUSIl   AU<'lIiri:CTI  UM 

Conn  of  Llong  (iranada,  Spain 

11Y/A.\II.\K    .\U<'IMTi:(TI  UK 

SI.   Sophia    ConHtaiitinople 

St.  .Mark's   Vi'nlce 

iKvniic  AHCiin  KcriuK 

('aiilfibiirv  Tathiilral    KiiKlnnil 

Ely  .'ath<  (Iral   KiiKland 

York  Caihiilra!    Hnslatiil 

Wi  »f  minshr   Abboy    England 

Cathidral    Sirashurg 

RE.NAISSANI'K    .\K<'I  I ITKCTIUE 

Path!  (Iral    Milan 

Baptistry    IMsa 

I'afhi  ilral    Pisa 

L'  anliiB  Tower  Pisa 

St,    Pctors    Ronif 

nrldKo  of  thr  Rlalto   Venire 

nrldue  of  Sighs   Vonlrn 

rathodral    Strasburg 

I 'bateau   .Xinlioise   Aniliol.ip,  France 

I.oiivre    Paris 

Arc  lie  Trioniphe   Paris 


mjKKK  scn.i'TntK 

Hrad  of  Horse,  Parthenon    Athens 

N'iUp  of  Sainothraee   (Winci'd  Vietoryi    I.oiivre 

TTonier,  Heail.  I.ow  Relief   

N'lobi'   (Mother)    I'tTizi.  FlorenoP 

Tatiaiii  a   Fmuriiies    Various  flallorles 

ROMAN'  scri.rTrRK 

Homer   British  Miisoum 

ITALIAN   SCri.l'TrRE 
STIl.lFf  T 


Artist  Locai.itv  ok  ORtnixAi, 

Verofchio     Vrnlcp 

I. lira    della   Robhia    FlorPn'^f 


Polleonl      

Shiirinsr   Iloya   and   Hirls 

Madonna   and   f'bilil    "        "  "  

Bambino    \iidren   della  Rohhia    Plorenre 

("lipids  SiiicinE;  filovantii  da  Pnlosna   

Oavld's  Head   Mlohelanerlo      Florrncp 

M.ji^p^    "  Romp 

^Tadolllla      'd  Child   "  Floronpp 

rherubs   nancinB   Doiialello    Florpnop 

St.  rerllia  "  London 

St.  .Tohn    "  Plorrnpp 

St.  Oeoree    ■•  Florpnpp 

Head  of  flirl    (wa'.>  RaplKiel     Lille 


i,|V|    n|-  \\n|:l\S  sIllAllLi;    l<"i;   |  \  IKIlMKIHATK  (iKAUKS 


Wiilkliiu   I. Ion    


KKKNt'll  scri.i'iritK 
ARTiMr 


1,111  M  11  V    111     OUII.IVM. 

I.uiivri'.  I'ariH 


Ua-  }■<•   

ITAI.IAN    I'AIMINO 

foroniitlon  of  VlrKln    Mim  lliu.   Km    ilXsT  14521    Ifflzl.   Kloronco 

Twi'lvr     AiiKils     I'liiyliiK     on  „ 

Mnslial  Iiistnini.nis  "  "  '  ""■••   Plorcnci! 

Trlliuli    Moiicv    Mnsai-lo   (14(i1HI:il    I'tHzl.   Kliiiehce 

ViiKlii   Knilinin.il    (ili.mlnni'   (l4TS.ir.lIi    Castlrliiinco 

Ansil  with  l.uti' Caipairlo    (  142o.ir,'.'2l     Vililof" 

Miuloiiiia  of  till'  Kos.'   Hhmt.  Hi  niiinllno    I  14t;oir.;!n  I    Milan 

Kivi-   Sybils    MlrhilniiKilo    (147.')  ir.il4  I    Ilnnii' 

AliKil    Willi    Lull'    Ilariiiloiiiinio.   Kia    i  147")  I'llT  i    .  I.ilri  a 

Madonna  iMIa  S.dlii  Itaiilia.l   ( 1  1s:M52(m    I'ilH   Talaii',  Flor.nco 

SI,   Ciillla    '■  "  llolounn 

•Ih"   Tiiluitf   Monty    Tlllan    (1477-iri76»    Iinxlin 

Holy    \lt:ht    CoiriKKlo    (N94-ir>n4i    On  Milin 

MaiiiaKf  at  ('ana  Viromm    (  ir.l'SluSSi    I.oiivn',  Pails 

Ailorallon  ol'  Maul   "  "  Divonslilro  Colli  rtlon. 

l':iiKlaiid 

SI.   (  I'lllla    li.iMiinidiino    iiriSlltUli    l.oin  n.  I'aiis 

Auioia   C.Miilo,   Kiiil    I  l.".7r.H;i2  i    Uomh' 

Saiiiiaii  Sybil  Cii.icino   i  ir.'.Mi  Idlli  i    Itllzl.   Florence 

St.  ('.•illla    Doll  I,  Cat  Id   ilciillUxti)    Drtadcn 


KLKMISH    I'AlNTINli 

Sliiu'ini;    Ant'ils    Iliibi'it  van   Kyrk    ( IUHH-1 42'1) .  . 

.Ian  van  Kyck         (  i:!<tO-1440  i ,  .  .  n.illn 
St.  hiiko  UrawliiK  llir  ViiKin.  Van  drr  Wtydin    •14:!r>-14;;4).    .St.   f'ctirsburg 

Till    ralntcr's  Sons      Rubins    I  ir>77-lt'i40)     V'iinna 

I'layint;  Chlldrin    "  "  Hirlln 

The  Chlldnn  of  Chnilcs  1..  .  .  Van   Dyck   (  ir.'.»!t-ir,41  i    Dnsden 

lialiy  Sliiait    "  "  Turin 

Dutch    liitiTlDr     'i'mlrrs    i  Ullit-ir.no  l    


flKRMAN    I'AlNTi.VC, 

lliorpi'  (ilsze    Ilolbiln    1 14it7-l.'4:!  I    lliilln 

Qni'cn  Louise  Hlcliter    (i82:MSS4)     Colomie 

Kisi   In  FliKht    Kuans  ( ISL'it-  )    


The  Jest.  I-    

Laiichlim  I  'avaller 


DUTCH    I'AINTINO 

Hals.    Franz    I  ir>Sil.ir,(;U»     \iiisterdatii 

"  •'  Wallace  Collection. 

London 

The  Syndics   Renihrnndt    I  HioT-ifififti    Amsterdam 

The  .\ian   with   the  C.nlden 

Helniet "  "  Herlin 

l.anilscape  with  Winilnilll   .  .  .  Riiysiiael    ( lt;2S-l(!S2  )     Atnslerdam 

The  Concert    Terhurg,  C.erard    ( IfiOS-ll'.SI  i    .  ,  .  l.ouvre.    Paris 

The   Pearl    Necklace    Ver  Meer,  Jan    (lfi:l2-16!'«> ilerlin 

Avenue  Middleharnais  Ilobln  ma     (1in'!S170»)     National    Gallery.    London 

Sprini;    Mauve    i  ISi'.SISSS)    New  York 

Interior  of  a  Cottage    Israels    (1824-13111    Wasliington 


SPANISH    PAINTING 

The  Tapestry   Weavers    Velasquez    (l.i9916O0)    Prado.  Madrid 

The  Maids  of  Honour "  "  Prado,  Madrid 

Children  of  the  Shell   Murillo    (lfilS-1«S2)    Prado.  Madrid 


;•,«<      Hi  <  iili.M  |<i\   uK  ,st  ||uul„s    \\|i  |.|>l    u|    KKI'ld  •!  >l  t   llti\> 


FKKNCll   I'AINTINd 

^•TIHT  rtt'H.IK  I  I.IHAI.IIY    U(     (iKUilNAI. 

Sliriihi'iilH    >r    Anatllii      I'oukhIii   (  l&U4'lttti&>    I.uuvn,   I'arlx 

Kiiiliaik It   fi)r('vlli-itt     .  .  WbiIihii    ilfis<l7D!i    I.imvri ,   I'ttrlH 

Til.'   Hr.iK(  11   I'llilu'i    <}!•• (lTl'5  1sn5)    Lmivr. .   I'uiIh 

I'niiiall   111    lliT^ilf  uml 

limmliiiT    I'''  lliiiii   1  Vlt!<i  I    (K'lf)  18421      .  l.oiivrr,  I'urls 

liHiH  .    of  ih.'  Nymphx    Cornl    i  I71»il  IsTf))    I.oiivrt',   l'arl» 

Till'   l.iiUi'    "  Louvri',   I'arlx 

.\nKi  lUH    Millet    I1S141875I .  I.ouvre,   rurlt, 

(ilriiii'Ts    "  "  1,1111V  ri'.  I'nrlH 

Hoy    «i'ti    Swuiil    MaiiiM     (|H;t2-lHS3)     New    York 

H.liirii  ,!••    Kartii        ■rmyoii     llHlulKfiBi     . .  .  .  LmiMi  .    I'aii^ 

Thr    Cli'.itH'i     Itntoii    I  1H27-I90t'il    I.iimiiiIhuhh.    I'liii- 

Thi'   Kscapiil  Cow    Iiiipir,  .lull'ii   i  Is.M  )   I'ailH 

The    llulloon    "  "  N'''w  York 

Joan    of    An'    Ufpam.   Ila»ll<  ii    il84Hl>*(i6l NfW   York 

Hisliiii:        "  ••  I'uriB 


Itohiiiftia    

AK'    iif    IniKPCiTirr    

Infant    Saniiirl    

The   Strawbi  rry   (ilrl    . 

Minx    Mowli's    

Durhiss   iif    |)i'Vonsi''r<' 


KNCI.ISII    I'AINlINd 

.  R.'ytiohli-    I  172::  17'.i2i     National    (Jalliiy.    London 

National   OalWry.   I.onilon 

Nati'DBl    Oal'riy.    l.nt   Ion 

Wallacf  Collcitlon. 

London 

Wallaci'  Colli,  lion. 

London 

"  "  DivonHliIri' Condition 

London 

Ansils'    lIiAdH    "  "  National    (ialliry.    London 

Parson's    DaiiKhl'T    Uoniiiry    il7;UI802»     National  liall<r>     London 

nine    lUiy    (JalnBliorouKh    1 17271788  i    WVMtnilnHtfr  Colh  i  tion, 

RnRland 
Mrs    Sroit   Mon.  li.'ff   Raoburn    (1756182;!)    Kdlnburgh    ('.alley,     Scot- 
land 

The    Hav    Wain       Ciistal 'i'     i  I7761h:!7  .      National    (iall.ry.    London 

Till'  FiRhtInK  TCnifralrc   Tumor    (177B-t»Glt     National    Gallery.    London 

ShoeinK   the    liav    Mare Landseer    (18021873)     National    Oulliry.    London 

Spaniels  of  Kli.g  Charles   .    .  "  "  National    (lallery,    London 

Dlpnliv    and    liiipudenre    ....  "  "  National    (iallery.    London 

A    nisilnmiisli.il    Member    of 

thp  Royal  Humane  Soelety.  "  "  National    Callery,    Londor 

Christ      Wa'^liliiK     St      I'et.r's 

Feet      nrott  n,    Ford    Madox    Tate  (iallery.   London 

liovhood   of   Sir    Walter 

RaleiKh       Millals    (1829-1896)    Tate  (Iallery.   London 

.Nortl.  West    PassaRe    "  "  Tate  Callery.   London 

FindInK    of    f^hri.st    in    'he 

Temple    Hunt.   Holnian    11827-1910)    Oxford.   Knuland 

Sir   C.alahad    Watt.s.  C.   F.    (1817-10041     Henderson  Collection. 

For    H.'    Had    (inat    Posses-  London 

gions     "  "  Tate  C.allery.   London 

Roll    ("all    Butler.    Lady    National   Oallery.    London 

Burns'  Cottage   BouRh,   Sam.    (18221878)    Mrs.    Reld.    Scotland 

The   Armada   In   Sight    Lucas,    Seymour    

Napoleon    on    Hoard    the    Bell- 

erophon     Orchardson.  Sir  W Tat>    ( Iallery.    London 


AMERICAN  PAINTING 

Frieze    of    Prophets,   and 

Hosea     Sargent  ( 1856         )  Boston  Public  Library 

"A  ar    Melchers    Washlngtnn 

Poace    "  Washington 

Carltas '. Thayer    (1849-         )     Museum,  Boston 


i.isi  <   •  \»oi!Ks  SI  ir\i;i,i;  I'oi;  skmdi;  i.ijai.ks 


Hl'KIKtt  AlTIIT  LtHAIITY    0»     UHllilvvL 

dirimillUM   llt'llN    Itht^lltli'lil    IIK4H  )     

Kiiiiiiil   Tablf  of   KliiK   Aiihur  Atibry    (  1S43-  I     Ilrml..ri  I'ulillc  Library 

l.lilb'    |{<iH>'  or   l.yiiii'   Ki'kIh.  .  WhlntltT    (tN34-l!)U3)    IIuhIuii 

rill'    K\i>lult(iti    i>r    tiK'    Ilouk 

(hU   imiiili)    \liM.nili  r  HS6fi-         )   WuHhlnglon 

Fog    WaniiiiR    Iloiiitr    UH3til',U0)    Muii<  uiii,    lloiiioii 

Molhir  iiiul  ChllU   Ilrush     Wnshlnjtlon 


si:mou  (iMAiii:s 

For  all  till'  liluhcr  KroUcH  of  tin-  I'libllc  Sclioula  anil  for  ilir  Nuriiiul  SrliouU,  HiKb 
Sclio'lx,  anil  Ccilli'Klati'  InMtltutPn,  thp  full  lUt  glvrn  on  pas'i*  H--4  nmy  1m-  iispiI  for 
gelfollon 

Kffiirts  ;iri'    )•  Int!  nmilr  to  .si  cun',  fur  xrliuol  iis>',  prints  of  works  by  Caiiailliiii  urtlsls. 


:;n     i»i;i  (ti;.\iii».\  oi"  s(  iiuoi^s  .\\i>  Msr  ov  i!i:ri;i»i>r(  i'i(»\s 


LIST    Of     IH  HL.ISHKkS    AND    MANl  F  ACTl  RIJKS    OF    RHPROIH  C TIONS 

Oh"    WORKS   OH    ART 

Kihvanl  Aniol.l.   Il-i:!  .Miiilil.i\  Su-ffl.  lioiid  Sinvt.  J.or.ilim,  Kii,i,'lnihl.     Jli^lurlivl 
.Srn'c.s. 

1-",.  .1.  Aniiilil  mill  Snii,  hcciK.  '  I  u'.M'ii'.     i'li"    ^I.l^lllilliln  Co.,  nf  ('iiii;iil,-i.  'I'nrdiito.) 
II isliirii  III  1  IK  iilnifs. 

An    I'lir   SiIhiuI-   A--i"iiilinM.    ■''!.     ~-;.'tl!ri!i- lit,   Ta\  istiick    I'l;in'.    l-diiilnii.    I'jii:l;iiii|. 
.1//  Chixsi'.-i  iif  HrprnilKil:    .    ■. 

Atkinson,  Mi'iit/.iuT,  iiiul   <ii-nM'i'.  :'ls   \V;i.!iin,i:ion   Street   W.,  Cliicitrn.    Cfihniiril 
I'll  >,!.■<. 

lierliii    l'liii;iiirra|iliir  Cd..  :i''"i   Mmli^on   A\ei,ui',    New   York.     I'lnildiininirrs  ami 
I'm  .<i III  ill'.--. 

Rraun  and  l'"..  (  Mai  son  Ad.  lirauii  :•!  Cie),  I-'!  W'e-t  Kith  Street,  New  York.    Car- 
Iiiiii^,  ('nli)iir  I'liiil.--.  l.tiiitiiii   Sliilis. 

Gcorije  P.  Hmwn  mid  Co..  -•Jn  LdVelt  Street,  I'.everly,  ^[a^^.     I'l-iiil.-!. 

liiireau  nf  riii\ei-il  v  ■rra\el.  Triiiily   I'laie,  lln-ldii.  Ma--.      77/r  I' iiirir.-il  ii  I'liiih. 

\\  r.  Ciiiir.in;  :uid   I'.n.lliei-,    I'.UI   \\a-liiii::loii   Slivrl.  Hn-t.ui.  >ra.".     I'ln.<lrr  Ciish. 

'I'hc  Tosinn.-  I'ieiure  Co..  Il'.i  W  e-i  -.'.".lii  Street.  \ew  York.     I'rinls. 

Ciirti-  and   I  aineroii.    I'ieree   liuildiiiLT,    r..i-loii.    Ma>-.      'ilw  Cojihii   I'rinls. 

|-!l-(iii   .\rl    I'uMieatinii  Cn..   i'leliiiniii.   Ma--.     ''ill-Ill, II   riiiilinirii/ilis.  I'liiiluiiiiiiiiris. 

I'jnerv  Selmol  Aii  Co.,  '-'A'i  i'.n,\  l.-tim  Street,  lio-toii,  .Mas.-.     I'rinl.i  nml  I'lKilngraiilis. 

Ileiirv  (ira\e-  and  Co.,  il   Tall   Mall.   London,   l-!iiirland.     h'ln/niriiiii.-:. 

Vv.'W/.    lianl'staeni;!,    liI    I'all    Mall    l-!a-t,    l,ondon.    i';iii;iaiid.     I'liiiluiiriiiiiir.-   nml 
iirliiiii   I'rinls. 

C.   ITemieeke.    Milwaukee,    Wi-eon-in.       I'hishr   Cilsl.-. 

I.oii'iliians.  (.reeii.  and  Co..  Itli  .\\eniie  and  -'ii'tii  StiTrt.  New  Yoii  II  ishii  iml 
Willi   I'iiliiri's. 

\V.  A.  Man-ell  ami  Co.,  M'o  Oxl'drd  Street.  London.  Kn^'land.  I  Ceo.  Kidoiii  and 
Co..  *T   York  Sii'eet,  'I'oroiito.  Canadian  .Vireiits).     I'liotiii/rniili.-.  ('iirli'iii.<.  iiinl 

I'lillilliillJIil  s. 

.1.   r.   MeCa-key.  Laiiea-ter.   I'a.     Umiriuiiiiis. 

The  .\L'diii  Society.  Ltd..  Loinlon,  l-!n,L.'laiid,  ((iei..  I'idoiu  and  Co..  ','i  '^'oik 
Street,  'I'orunto,  Caiiailiaii  Agents).  The  Medici  PriitU,  The  Xalioiinl  Pur- 
Iriiil   .^irii's. 

The    I'erry    I'ietiires  Co.,    Maiden.    Mass.      I'riiil.<. 

The  PraitL'  Ivlueational  Co.,  Mosioii,  Mass.  Pliolugraph,",  Carbon.'',  nml  Ueiiro- 
il III  linn,-. 


numcn-E?  rw%. 


i»i:((ti;ATi().\  oi--  SCHOOLS  and  i,ist  ok  ifKiMioDicnovs 


K.  T.  SliiiMa.  -'0  K.M  -;nl  Stnvi.  N.u   V,„k.     i;rpnJ,„li.,„.  of  J„i,<,„rsr  l'nnl.<. 
Th.'  S„„|,.  Art    I'liMi-hini:  Co..  .Vmi-.m^   |.,i,11,.v  Stnvi.   I.'oxhurv  Siaii.,.i,   I!„.>tuii, 

Milss.       I'liiihi;lril/ilis    mill    Ldlllrni    .<li,lis. 

U:i\Av.iv\   Turk  A   S,,,,-.  Art    l'uhii,~h,'r>.   MowrlirM.   L.m.l.m.   K,i-h,iM.      (Tu,-,,,,,,, 
Liuusden  JJuilJiiig).     I'irhiiT  l'(/.sl-cartl-: 

lldniic    K.    Tunirr   C,)..    0„k    ilill.    N,.ui,„i    (Viitiv,    I!,,>i,,m.    Mii>s.     Pnul,   un,l 
( 'iirlioii    I'liii/oi/r'i/ili.i. 

Tal.or  Prang  Art  Co,   Spriii-lifM.   Mii».      (Ajrcnis,  Th,.  (Jeo.   .M.   Jlon.lrv  Vo. 
Toronto). 


Thr  (l.'o.   M.   llciidrv  C...  •i\ri   \'i(t(.ri. 


1   Siivrl.  Tiir.Mitti.  iiirciiis   li.r  (■.■i|,niiii   Mini 


lirotliiM-.  Klsnn  An  I'ubli.nlii.n  C,,..  C.  I  Iniinvk,.,  Tln^  i'ran-  IMiiciiioiiiil  („  : 
importer*  of  /i'r7/r(K/»(7i'>)i.v. 

'I'"n>iit(.  firms  su|)|ilyiM;:  Hrpnidiirluiiis  lire:  Willinin  Tvirell  \-  C,,..  !•:,  Ki,,;;  si. 
Fast:  Artists'  Suj-iily  Cd..  ;;  York  Si.:  .Alackunzie  &  Co.,  ;i.-.  Yoii<'o"st  ' 
Kohorts"  Art  (iallfry.  ;•.'!•  Y,,,,-,.  St.:  -I'h,'  .Macmillnii  C,,..  of  Caiia,l:i  linii.i 
St.:  Art   Metroix.le,   Ml    Yoiiirc  St.:  J.    Frank   Haw.  (m    AJulaidc   St.    Fast. 

.lainr-  Wilson.  Sparks  St.,  Ottawa. 
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Hrintcd   hv    Wllliiim    lirn!i!v   To 


NGCi  'aitniAC 
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